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Vorwort

Top Charts 83 - Die aktuellsten Hits der erfolgreichsten Stars und das Beste aus den Charts!

Einer der groRten Hits des Jahres ist HAVANA. In Zusammenarbeit mit Young Thug hatte die kubanisch-US-amerikanische
Séngerin Camila Cabello ihren bisher groBten Erfolg. Einer der wohl am angesagtesten Sénger und Songwriter aktuell ist
Ed Sheeran. Mit PERFECT hat er wieder einen neuen Hit in zahireichen Landern auf Platz 1 gelandet. Die Ballade ist ein
Tipp fiir alle Gitarrenspieler. DESPACITO sorgte nicht nur bei Streaming-Anbietern fiir erhdhten Traffic. Luis Fonsi Feat.
Daddy Yankee konnten mit dem tanzlastigen Video tiber 5 Milliarden Klicks erreichen - absoluter Rekord! Auch im Video
zum Song ECHAME LA CULPA, was iibersetzt ,Gib mir die Schuld” heift, spielt Luis Fonsi die Hauptrolle. Diesmal singt und
tanzt er mit Séngerin Demi Lovato zu eingéingigen Latin-Pop Beats. Dass Justin Timberlake zuletzt etwas in den Country
Pop abdriftet, ist ungewshlich. Mit Chris Stapleton hat er aber einen waschechten Countrymusiker aus Kentucky an seiner
Seite und weill mit SAY SOMETHING zu iiberzeugen. Der Song KATCHI ist ein Remix-Cover von Ofenbach und stammt
urspriinglich von Nick Waterhouse und Leon Bridges. Gute Laune garantiert!

Das universelle Songbook fiir viele Instrumente!

Fiir Gitarre und Gesang ohne Noten: Songtexte mit Akkorden

Mit allen Songtexten und Akkorden, einfachen Rhythmusmustern und Finger-Pickings kannst du die Songs
in kiirzester Zeit spielen und singen. Eine iibersichtliche Darstellung, Taktstriche und niitzliche Spielhinweise
helfen dir beim Uben. Alle Akkorde findest du auf einen Blick beim jeweiligen Song.

Fiir Klavier und Digitalpiano: Klavierarrangement

Die Klavierarrangements wurden leicht bis mittelschwer arrangiert und sind so aufgebaut, dass sie optimalam
Kiavier klingen. Auf der beiliegenden CD wurden alle Songs von Gerhard Kélbl am Piano , live” eingespielt.
Somit kénnen alle Songs vor dem Spielen angehdrt werden und sind dadurch leichter zu spielen und
zu erlernen.

Fiir Keyhoard, Querfléte, Blockflite, Violine: Melodiestimme in C
Melodiestimme mit Akkorden und alternativen Stichnoten, volistindigem Songtext, Soundvorschlégen,
Tempohinweisen und Rhythmusangaben.

Fiir Trompete, Tenorhorn, Tenorsax und Klarinette: Melodiestimme in Bb

Die Melodiestimme in Bb entspricht der Melodiestimme in C. Zum Mitspielen gibt es deshalb auf der CD
zusétzliche Playbacks flir Bb-Instrumente.

Tipp: Ein Keyboard kann deine Stimme mit den Keyboard-Noten begleiten. Es muss nur um zwei Halbtdne
tiefer transponiert werden.

Fiir Altsax und Eb-Klarinette: Melodiestimme in Eb

Fiir Eb-Instrumente gibt es eine extra Stimme in Eb. Die iiber den Noten stehenden Akkorde sind klingend in
C fiir Gitarre notiert.

Tipp: Ein Keyboard kann deine Stimme mit den Keyboard-Noten begleiten. Es muss nur um zwei Halbténe
tiefer transponiert werden.

Professionelle Playbacks
Zu jedem Song gibt es ein professionelles Playback auf der beiliegenden CD. Die Playbacks eignen sich
hervorragend zum Mitsingen oder Mitspielen.

Titel 1-6: Playback fiir Keyboard (C-Instrumente)
Titel 7-12: Playback fiir Trompete, Tenorhorn, Tenorsax, Altsax und Klarinette (Bb- und Eb-Instrumente)
Titel 13-18: Piano Version
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Melodiestimme in C . Titel Ot
* Titel O7

Hava na Melodiestimme in Bb
© Copyright 2017 EMI Aprit Music Incorporated/Warner-Tamerlane Publishing Corporation/

More Water From Nazareth Publishing Inc./Maidmetal Music Limited/Monarch Entertainment/

These Are Songs Of Pulse/CTM Publishing BV/Reservoir 416/Reservoir Media Management Incorporated/
NyanKingMusic/Artist 101 Publishing Group/Songs From The Dong/Andrew Watt Music/EMI Pop Music Publishing/
People Over Planes/Sam Fam Beats/Milamoon Songs/Kobalt Music Services America Inc. Imagem Music GmbH,

Interpret: Camila Cabello Feat. Young Thug Berlin/Sony/ATV Music Publishing/Kobalt Music Publishing Limited/EMI Music Publishing Limited/
o . Warner/Chappell North America Limited/Roba Music Verlag GmbH/Copyright Control.
Rhythmus: ChaCha Melodieinstrument: Piano Reproduced by permission of Faber Music Limited. All Rights Reserved. International Copyright Secured.

Tempo: /=105 Musik und Text: Pharrell Williams / Brian Lee / Ali Tamposi /

Tonart: A-Moll (Originaltonart: G-Moll) Andrew Wotman / Louis Bell / Frank Dukes / Jeffery Williams /
Camila Cabello / Brittany Hazzard / Adam King Feeney / Brandon Perry
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Melodiestimme in C %2 . Titel 02

Pe I'feCt Melodiestimme in Bb & ™ Titel 08

© Copyright 2017 Sony/ATV Music Publishing.

Interpret: Ed Sheeran All Rights Reserved. International Copyright Secured.
Rhythmus: Slow Rock Melodieinstrument: Tenor Sax
Tempo: J=64
Tonart: G-Dur (Originaltonart: Ab-Dur) Musik und Text:
Ed Sheeran
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Melodiestimme in C Titel 03
Melodiestimme in Bb < % Titel 09

© Copyright 2017 Hitco South/Sony/ATV Latin Music Publishing LLC/

Poo B Z Publishing Incorporated /Universal Music Corporation/Bieber Time Publishing/
Sony/ATV Rhythm/Excelender Songs/Cangris Publishing/Dafons Songs/

. . These Are Pulse Songs/Music Of Underbyte Inc. Famous Music/Sony/
Interpret; Luis Fonsi Feat. Daddy Yankee ATV Music Publishing/BMG Rights Management (US) LLC/

. iad . : Imagem Music /Universal/MCA Music Limited /EMI Music Publishing Limited.
Rhythmu,s‘ Samba Melodieinstrument: Accordion All Rights Reserved. International Copyright Secured.
Tempo: /=89

Tonart: A-Moll (Originaltonart: B-Moll)

Despacito

Musik und Text: Jason Boyd / Justin Bieber /
Erika Ender / Luis Fonsi / Ramon Ayala / Marty Garton
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si - to, sua-ve sua-ve - i
po - qui - to,
72 C G Am
— TN
| & ™
< = S
'y,
- do Des - pa - i - to.

tos y queol-vi-destu a - pe -l
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Echame La Culpa

Interpret: Luis Fonsi & Demi Lovato
Rhythmus: Samba Melodieinstrument: Flute
Tempo: . =96

Tonart: C-Dur (Originaltonart)

Melodiestimme in C . Titel 04
Melodiestimme in Bb © % Titel 10

© Copyright 2017 Sony/ATV Latin Music Publishing LLC/WB Music Corp/
Warner-Tamerlane Publishing Co/Dafons Songs/Sonic Panda Music.
Sony/ATV Music Publishing/Warner/Chappell North America Limited.
Reproduced by permission of Faber Music Limited.

Ali Rights Reserved. International Copyright Secured.

Musik und Text: Mauricio Rengifo /
Luis Fonsi / Alejandro Rengifo / Andres Torres

G

K]
/

i

hey

Ten-goen es-tahis-to-riaal-go que con - fe - sar,___

yaen-ten - di muy bien que fue lo que pa-s6_—

G

P
- Py r -

£
od ud

\.Qr

p—@ =

yaun-que due-fa tan-to ten-go quea-cep -

tar gue td noer-es la ma la, queel ma-lo soy yo.—

1

No me co-no-cis-te nun-ca de ver -

G

dad,

ya se fue la ma-gia que fee-na-mo - ré—

Am

-

]

] | i 1

I | (7]
P &l & o & e/ -
& € @ L A o 7 &

&
&

|
&

&

— yes que no qui-sie-raes-taren tu lu-gar

por-que tuer-ror sé-lo fue co-no-cer - me.

3-—5»

Noer-es tG, noer-es td, noer-es tu, soy

~

i3 F C G
A - - - N
A — - - —p
) e =
v . . . . . -
yo, soy yo, no te quie-roha-cer suf-rir, es me-jor ol - vi-dar y de-jar-loa - si, a-s{ E-cha-me la cul-pa.
6  Am F c
’ oo —p -
!(h 7 | | | | 1 I
o ]
Noer-es t, noer-es td, noer-es ti, soy vyo, soy yo, no te quie-roha-cer suf-rir,__ es me-jor ol - vi-dar y de-jar-loa-
19 G Am F
Q i) £
_# FF [7] | | 1
@ [ ] 7o R
e) —
si, a-s/ E-cha-me la cul-pa. 0.-K,.— [ don't real-ly, real-ly wan-na  fight an-y-more, | don't real-ly, real-ly wan-na
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22 C

G
f J prsms=sm — —
é_‘ P P B j.:.:.r.: -

fake it no more,  play me like The Beat-les, ba - by, just let it be. So come on put the blame on  me_

2 AmM F
Q | | ] I I 1
o) ¢
T yeah. | don'treal -1y, real-ly wan-na fight —an - y-more, | don't real - ly, real-ly wan-na
6 C G
A 3 I
A i S T
¢ & ¢ o &6 ¢ & i
&= i
fake it no more,  play me like The Beat-les, ba - by, just let if be. So come on put the blame on  me.—
28 Am F C
- - TN
- @ il o e
I 1 | | & EE 1 |
el
___Noer-es t, noer-es t, noer-es td, soy yo, soy yo, no te quie-roha-cer suf-rir,__ es me-jor ol - vi-dar y de-jar-loa-

Am

A -
f"; P — .7 | | i r él'
D ] e

s, a-s/ E-cha-me la cul-pa.

L ]

gy

Noer-es td, noer-es td, noer-es td, soy yo, soy yo, no te quie-roha-cer suf-rir,-

G Am

B £
F P
[ fan) | | |
NV

\.Q:

ey
___es me-jor ol - vi-dar y de-jar-loa - si, a-si E-cha-me la cul-pa.

So - la-men-te te fal - ta un be - 5o,

7 F C G

A —

v . N Y 1
. S [ > O N el
e/ = %/

OBE '

so - la-men-te te fal - ta un be - so,

e - se be-so quesiem-pre te pro-me - fi. E-cha-me la cul - pa.

40 Am F C
o K
¥ [ - €
(e . o
\;)V 7/ | / I

So - la-men-te te fal - ta un be - so, so - la-men-te te fal - ta un be - so, e - se he-so guesiem-pre te pro-me-

45 \ lLg Am 2.G Am
A oy
A g —pp < ! | — @ i
6 ELrerboe E= |
bpsssgse=? kgt
ti. E-cha-me la cul - pa. 0 -K,— | don't real-1ly, real-ly wan-na ti. E-cha-me la cul - pa.
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Say Something

Interpret: Justin Timberlake Feat. Chris Stapleton
Rhythmus: 16-Beat Guitar Ballad Melodieinstrument: Panflute

Tempo: J=97

Tonart: A-Moll (Originaltonart: C-Moll)

Titel 05
Titel 11

Melodiestimme in C
Melodiestimme in Bb

© Copyright 2018 Tennman Tunes/Danjahandz Muzik/

Reservoir Media Management Incorporated/Universal Music-Z Tunes LLC/

VB Rising Publishing/W B Music Carporation/Ole Red Cape Songs/

Kentucky Music Inc./Blue Nike Publishing/Songs of Volume Ventures. Ole (UK)/
Peermusic (UK) Limited/Warner/Chappell North America Limited/

Universal Music Publishing MBG Limited/ Roba Music Verlag GmbH.
Reproduced by permission of Faber Music Limited.

Al Rights Reserved. International Copyright Secured,

Musik und Text: Justin Timberlake / Timothy Mosley /
Floyd Hills / Christopher Stapleton / Larrance Dopson

Am c G D Am c G
Q }9 f 7] s T o ! ? 1!' 2) Fofop |
f _do | 7] I | r] | I [ | = I ] I 1 Q
(68 U P I & | ¥ | I I I I | o [ I FS P ' I I I |
\\d i ey L= B ! Veossees] b L™
s D Am c G D Am
o
7 J | —]
Gy =3 N E e N T = 5
[y, ~ N— ;ﬁ =
Mh, mh! Yeah, al - rightl— Uhl
4 C G D Am c
— & = hoced &8 € 1 y 2 [V I
PN / a5l & / al
A1V N ~ — @
D)) \d ~—
S Ev - ery-one knows all— a-bout my di - rec-tion._
19 G D Am
0 —FT :
- (Y20 | 7 J (7] |
&) . < ' s — SIS =ER
e T e _d = LA 9_
And in—— my heart___some-where_ [ wan-na go— there, stilt 1— don't go—
22z C %G D
h — — o~ Py
S q 1 | | 1|
(s ¢
Q)\_/ & ] X =
— there. Ev-ery-bod-y says: "Say_ some-thing, say_ some-thing, say— some - thing, then say_ some - thing,
25 Am c G
A — o -
. va g - -
vV
e
say— some - thing, then say_— some - thingl"—__ | don't wan-na get caughtup in—— the
28 D Am (o]
0 e S P
&t errtt Torrr £ at
%) ¢
rhyth-m of it. But |— can't help—— my - seff, no |__can't heip— my-self, no, no.
31 G D Am
o F & 7 ] j[ ¥a i i
SV
) = o =
Caughtup in—— the mid-dle of No 1—can't help— my - self, no l—can't help-
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37

— my-self—— no,

Am

no,

f’

Caught up in——

the rhyth-m of it

May-be I'm look-ing for some-

8B B
@

B
=

5 1o

~
E

——

thing

[ can't have.—

Am

May-be I'm

look-ing for some

c

- thing 1— can't—— have._

G

!i—

&

Ne

I
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o

o
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NE)

i
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g

kv -

ery-one

T
knows

Am

all— a-bout

_‘,
my trans-gres

G

-sions.—

~—

Still in— my heart-.

B4

&

N *

48

- S0me-

Am

where

there's

mel -

- dy and

har -

mo - ny

for

and me to - night.—

D.S.al & &

you

S

A
ol e
e
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N
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51

A

D

Onl

L
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| hear—them call——

my

name.— Ev-ery-bod-y says:

Cc

4 |
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£ £
B

P T 1
PP

A4

e

A

£
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P—F
e

A

AN3 Y
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rhyth-m of it.

May-be I'm look-ing for some -

thing |— can't have.—

May-be I'm look-ing for some-

. W . 3
P

£
L

9
s

B

5

| cant—— have.__

May-be I'm

look-ing for some -

thing |— can't have.

Am

Y
o

P
P
!

@ |l

ot

]
]
a

——

2 SN

(9]

=

May-be I'm

look-ing for some -

G

thing |— can't—— have._

FMaj7 G

~e

NE)

Q|
4

R S8
ol

Some-times the great
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is to say noth-ing at— all.
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65 Am G/B G FMaj7 G
0 = ! ! !
Y af | [¥} [ ¥} I ]
e i / yi / ! | I o e
AN VA
o)
Some-times the great est way— to say—— some - thing is to say noth-ing at_ all.
69 Am G/B C G
A —
y d— < - - S —
[ fan) I / A / | I
AN
)
Some - times the great est way— to say some - thing is to say noth-ing..But | can't help_
72 Am Cc G
hf\-__! Fam N
A e < —F I F I o = e
Gm=— , | ] |
e S — o
— my - self, no [— can't help—— my -self, no,  no. Caughtup in——  the
75 D Am C
H _— e - L )
e i o < e I —p
D = = . =
D) = o =
mid-dle of it. No [—can't help—— my - self, no [——can't help.— my-self, no, no,
7z G D Am
A TN
et g Frr—frr et 2
2 e | ¢
o B I
no.— Caughtup in— the rhyth-m of __ it.  May-be I'm look-ing for some - thing [__ can't have._
81 c G D
fH P — —
A —  — p—e = = —p ——
f\'\)fhy | | ‘ 1 |
May-be I'm look-ing for some - thing |__can't—_ have.___ May-be I'm look-ing for some-
g4+ FMaj7 G Am G/B C G
A~ TN
#g& ¥ = —p o ¢ =
&) !\ | | 1 [
e
- thing I— can't have.— May-be I'm look-ing for some - thing I can't___ have.___
88 Am Cc G D
A t— i -
[7-2Y e m—— i a7, £ i .
Y = -
e
Some-times thegreat - estway— to say_— some-thing is to say noth-ing at_ all.
92 Am C G D
Lo M ,
)7} I 1 ]
(7 —— I — 1 3
A\YY = N
o)
Some-times the great est way— to say_— some - thing is to say noth-ing.
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Katchi

Interpret: Ofenbach vs. Nick Waterhouse
Rhythmus: Dance Melodieinstrument: Tenor Sax

Tempo: J=125

Tonart: C-Dur (Originaltonart: B-Dur)

Melodiestimme in C
Melodiestimme in Bb <

Titel 06
Titel 12

© Copyright 2017 Sony/ATV Allegro/
Sentric Music Publishing Limited/Eartha's Gumbo Music.
Sony/ATV Music Publishing/Sentric Music Limited.
All Rights Reserved. International Copyright Secured.

Musik und Text:

Leon Bridges / Nick Waterhouse

G Gb F C Gm C Gm
0 1 —
ll I 1 1 13 i 1 1 1 1 i ‘ i
.G I I | 1 | 1 T 1 % $ = b b
[3)
Doo wo-pa doo wop, shoo pi doo-bi doo wo-pa.
5 C Gm Cc Gm C Gm
0 :
&F 5 b b
\\_v
e
Doo wo - pa doo wop, shoo pi doo - bi doo wo - pa. Doo wo - pa doo wop, shoo -
s C Gm c Gm c Gm J:D
A | [ | o
- —— b b be
Y I
Y i -
- pi doo-bi doo wo-pa Doo wo - pa doo wop, shoo pi doo - bi doo. She give me
Cc Gm C Gm C Gm
11
h | = - J J | [ =
’ y s b pel N
H—t -~ b @ pe £ b
D— — e — ; — e
5y — — I —— —
Kat - chi, all  night long,
C Gm C Gm C Gm
14
) - . D _ ) J
@ be DF L ‘LV.- N ) be
D= —+  — e F—
PY) | 1 E — I I | | E
she give me Kat - chi, all  night
C Gm C Gm (o4 Gm
7 A~
A L - i ——— :
T — e ET I
N1V ! |ned | | ]
Q) d ' b J
long. Well— well,  well, it's been
20 C Gm C Gm C Gm
A [~ o !
e ir]
#z[;;j—‘ﬂ“ ; 7, -
Vi PN 7 1d P N
3\?! ﬁ N Vi
such a long  day, I'm kind - a tired,— bring your sooth-ingarms— my way,
23 C Gm C Gm C o Gm
A | @ o
Za 1 iv] e
¢ va p $ —F & va
ANIV4 / é ! / ~ ot Vi
Q) —
my back is ach - in'and my bod-y sore,— don't_ stop, hon-ey, you
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Gm C Gm C Gm C Gm
o) e o | | !
7 4 |l 9] 9] 9]
ﬂ L N i b
[ 2 yi
ANIV4
D)
know that |—— want more. She give me Kat - chi all  night fong,
30 C Gm C Gm C Gm C Gm C Gm
fH e o | i
£ @ [¥] = = R =
e /A Vi
ANIY4
e
she give me Kat - chi all  night long.
s G Gb F c Gm
A
)7 4 f ¥ ¥ | I ¥ f 1 N 1
£ I 1 I | ] I | I N iy
(68 & & P P P 8 &g b 1] v
LYy &6 66 & 76 @
)
D-D-D-D-D-D-D - Doo wo - pa doo wop, shoo -
as C Gm C Gm C Gm
A | |
b b b
\\y\/
)]
pi doo - bi doo wo - pa. Doo wo - pa doo wop, shoo pi doo - bi doo w0 - pa.
41 C Gm C Gm C Gm
[a) [
b b b 5
oV
o)
Doo wo - pa doo wop, shoo pi doo - bi doo  wo-pa Doo wo - pa doo wop, shoo -
w C Gm C /Em C Gm
o) [ ! b g
R —— 5 —, g £
\\Q_)I / ‘ | =
pi doo - bi doo WO - pa. [ wenton down__ to  Lle-on's place,—
47 C Gm C Gm c Gm
A | | <
7 J 9] Iy |
Val [¥] ] Vi [¥)
e/ /
NV
e
he had such a beat look on his face, | said, "Hey  man, where,  where'd you
50 C Gm N.C. ],
! Pt ® e @
= va
A3V
[y)
get those eyes?" He met a girl that could—  hyp - no - tize—_  She give me
53 C Gm C Gm C Gm C Gm
;t&q b
= = = = [ 7]
e / /
ANI Y4
e
Kat - chi all night long, she qgive me
20 EH 3971
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57 Cc Gm C Gm C Gm C Gm
> > -
(is——1/ = = =
NV
e
Kat - chi all night long.
s1 G Gb F Cc Gm C Gm
Q 1 1 1 1 1 1 { i 1
Y af I i ! | 1 I | I e Vi { = e [ 7]
1 & & al P P al o by g 1 / PN /
ANV A e = b = e v vy é N
) ¢ & @
Al - right! D-D-D
s C Gm C Gm C Gm C Gm
Q N | §
— = 7 . e = = 7
e £
[ |
She give me Kat - chi, she give me
69 C Gm C N.C. C Gm
bw‘ N |
1 ] )
= % bl b
R\AV IRV | yi
) |
Kat - chi, well, well,__  she give me Kat - chi. doo wop, shoo -
Doo wo - pa
7z C Gm C Gm C Gm
o) | ! ! |
b b b
wv
e
- pi doo-bi doo  wo-pa Doo wo - pa doo wop, shoo pi doo - bi doo WO - pa.
75 C Gm C Gm (o Gm
A
b b b
NV
o)
Doo wo - pa doo wop, shoo pi doo - bi doo wo - pa. Doo wo - pa doo wop, shoo -
7 C Gm G Gb F
]
> 3 9 o+ bd T F z
= ¢ 6 o6 6 6 6 ¢ ve [
)
- pi doo - bi doo wo - pa. Al - right!
81 C Gm C Gm C Gm C Gm
b
Y af had = Qs el = [
[ fanY 1 /
NV
e e € @ ¢ e o
D D D D D D
85 C Gm C Gm Cc Gm C Gm C
4
P af & = = [7] ol - Qs 4 o
[ an P / 7/ &
() e
¢ € & 8 € &
D D-D D-D-D - D
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Havana

Interpret: Camila Cabello Feat. Young Thug

Tempo: J=105

Tonart: E-Moll (Akkorde: G-Moll klingend)

Melodiestimme in Eb - Titel 07

© Copyright 2017 EMI Aprif Music incorporated/Warner-Tamerlane Publishing Corporation/

More Water From Nazareth Publishing Inc./Maidmetal Music Limited/Monarch Entertainment/

These Are Songs Of Pulse/CTM Publishing BV/Reservoir 416/Reservoir Media Management incorporated/
NyanKingMusic/Artist 101 Publishing Group/Songs From The Dong/Andrew Watt Music/EMI Pop Music Publishing/
People Over Planes/Sam Fam Beats/Milamoon Songs/Kobalt Music Services America Inc. Imagem Music GmbH,
Berlin/Sony/ATV Music Publishing/Kobalt Music Publishing Limited/EMI Music Publishing Limited/
Warner/Chappell North America Limited/Roba Music Verlag GmbH/Copyright Control.

Reproduced by permission of Faber Music Limited. Al Rights Reserved. International Copyright Secured.

Musik und Text: Pharrelf Williams / Brian Lee / Ali Tamposi /
Andrew Wotman / Louis Bell / Frank Dukes / Jeffery Williams /
Camila Cabello / Brittany Hazzard / Adam King Feeney / Brandon Perry

Gm Eb D7 Gm Eb D7
'/\' - P o '/\' o
e e e == =t
€ ——— —t { ‘ e ———— — . )
Ha -
5 Gm Eb D7 Gm Eb D7
A 4 1 1
37 B . ] |
 af -l & [7] & V] (%]
[ fan) et & / o & [
ANV €
eJ
van-a, ooh na-na. Half of my heart is in Ha - van-a, ooh na-na. He took me back to East At -
9 Gm Eb D7 Gm Eb
A ¥ T
9 & ¥
Yl -l 4 [¥] [¥]
[ v Y b & I {
ANIV ]
Py 4
lan - ta, na - na- na. Al of my heart is in Ha - van - a. There's some - thin' 'bout  his
Gm 3
12 N.C. Eb D7
A 4 ) 2 o . A\ = 2 e -
Wi & 3 / Y Py / Y
{es
NV - (I
© 4 i : . ?
man-ners. He  did-n't walk up with that "how you do - in'?" He
Ha-van-a ochna - na (When he came in the
Gm 3 Gm 3
15 Eb D7 Eb
= g ./4 . ‘}
(s 2 !
AN}V - (I -
T : y I
said: "There's a lot of girls | can do with. I knew him for-ev-er in a min-ute.
room.) (But | can'twith-out  you™
Gm 3
18 D7 ' Eb D7
h ” == ) Qs * \
g & & ! A
Y. X 7 & [¥]
[ v Y & /
A3V ] = J
e g 7 4 ]' 4
And pa-pasayshe got ma-lo in him. He got me feelin’ like
(That sum-mer night in June)
D7
21 Gm Eb Gm Eb D7
A% — ﬂ —
‘*_'B— P_ I [ [ r [
[ fan) ] ] 7 /i / & l
A3V 7 €
) 4
ooh - ooh - ooh, | knew it when | methim, | loved himwhen | lefthim. Got me feel-in' like
D7
25 Gm Eb /_\ Gm Eb N.C.
Ay — — f£Pp i >
%L F— (Y] [7) Py [”)
@ ] ] / )] / Vi |l / P
ooh - ooh - ooh, and then | had to tell him. | had to go,—— oh na-na-na-na-na. Ha-
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29 Gm Eb D7 Gm Eb
A _# ¥ i
& | |
£ - q e & {
18 bt PN 7/ = &
XV ~ €
o)
van - a, ooh na - na Half of my heart is in Ha - van-a ooh na-na
32 D7 Gm Eb D7
A 4 ¥
7 . |
4f (7] i & [ Y]
[ an) 7 b PN /
XV €
D)
He took me back to East At lan - ta, na - na - na. Al of my heart is in Ha -
35 Gm Eb D7 Q}Gm
O #
)Y -]
i .1 [7] (¥} )]
168 / 7/ 7
ANV ]
e 4
van - a. My heart is in Ha - van - a Ha-van - a ooh na na. Jeffe - ry, just grad-u -
D7 Gm D7
38 @
o r @ )
04 a— £ £ =
V4 = i 1
[ fan =
ANV
)
a - ted, fresh on cam - pus, mmh. Fresh out East At - lan - ta with no man-ners, damn.
41 Gm Eb — D7 — Gm Eb
Q # . @ . ® @& ® @ B 6
.. = { <
[ ) & &
ANV, ¢ €
o)
Bump on— her bump - er— like a traf - fic jam. Hey, | was quick to
D7 Gm Eb D7
44 e 6 e B @
. - - r
04 . . L e ffl L eoreee
& L e — | .
ANV ? | | !
) ' = e =]
pay that girl like Un-cle Sam. Back it on me, shaw-ty crav-in' on me, get to dig-gin'on me.
Gm Eb D7
47 3 0o M
ot e g oo fLC L pefee e
fes— 1 — e j e —
o ) —— = ' =
She wait-ed on  me, shaw-ty  cak - in' on me, got the ba-con on me.
Gm Eb D7
499 4 £ e P e ® P
V4 (7] o - B
1N / /A
ANV
e
This is his-tory in the mak-in' on me, point blank, close range, that  be.
D.S.al & - ¢
5 Gm Eb . N.C.
O o £ o £ o o
V af [7] I ] (Y]
[ fan) / 7 5.
=Y ©
e |
[f it cost a mil-1i-on that's me, | was get - tin" mu - la, ba-by Ha -
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58 m Eb D7 Gm Eb
A _# &
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A3V Py
o
Ooh na-na_—__ oh na-na - na. Take me back, back, back like och na-na,— oh na-na-
na.
56 D7 Gm Eb D7
A 4 o
g = {
V af [ 7] 1 [¥] [¥]
% ! L
na. Take me back, back, back like  ooh na-na,_ oh na-na - na Take me back, back, back like
59 Gm Eb D7 Gm Eb
A 4 e o
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[ oY Vi / houdf | Vi i
Y i 14
o)
ooh na-na,— oh na-na - na Take me back, back, back.
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A 4 ° ../\,\ @ il E 4 . S~ 8. &
7 pP—r  E—— - g P P —
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Goh - ooh - ooch
D7 D7
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- Ooh - ooh - ooh.—— Take me back to my..Ha - van-a, ooh na-na.
70 D7 Gm Eb D7
-+ i
a 7 ‘ P & (%)
b & /
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e
Half of my heart is in Ha - van-a ooh na- na He took me back to East At -
73 Gm Eb D7 Gm Eb
A 4 T
g # |
{5 o £ va >
-V ) ]
e) Y
lan - ta, na - na - na. Al of my heart is in Ha - van - a My heart is in Ha -
Gm
76 D7 . Eb D7 Gm Eb D7
_# [¥] )] i [ ¥} £ e == (%) & =
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van-a. Ha-van-a, ooh na - na. Ah-ha. Oh na-na - na. Oh na-na - na.
81 Gm Eb D7 Gm Eb D7 Gm
f ¥
g # o -
E— e i 7o —=
Oh na-na - na. Take me back. Oh na-na - na. Ha-van-a, ooh na - na.
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Perfect

interpret: Ed Sheeran
Tempo: J=64
Tonart: D-Dur (Akkorde: F-Dur klingend)

Melodiestimme in Eb Titel 08

© Copyright 2017 Sony/ATV Music Publishing.
All Rights Reserved. International Copyright Secured.

Musik und Text:

Ed Sheeran
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danc-ing in the dark, with you be-tween my arms, bare-foot on the grass, we're
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I'm danc - ing in the  dark, with  you be-tween my arms,
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dress,  look-ing so beau - ti - ful, [ don't— de - serve this, dar-ling, you look
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Despacito

Interpret: Luis Fonsi Feat. Daddy Yankee
Tempo: J=89

Melodiestimme in Eb . Titel 09

© Copyright 2017 Hitco South/Sony/ATV Latin Music Publishing LLC/

Poo B Z Publishing Incorporated /Universal Music Corporation/Bieber Time Publishing/
Sony/ATV Rhythm/Excelender Songs/Cangris Publishing/Dafons Songs/

These Are Pulse Songs/Music Of Underbyte Inc. Famous Music/Sony/

ATV Music Publishing/BMG Rights Management (US) LLC/

Imagem Music /Universal/MCA Music Limited /EMI Music Publishing Limited.

All Rights Reserved. International Copyright Secured.

Tonart: E-Moll (Akkorde: G-Mol! klingend)

Musik und Text: Jason Boyd / Justin Bieber /
Erika Ender / Luis Fonsi / Ramon Ayala / Marty Garton
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Melodiestimme in Eb

Titel 10

Echame La Culpa

Interpret: Luis Fonsi & Demi Lovato
Tempo: J=96
Tonart: G-Dur (Akkorde: Bb-Dur klingend)

© Copyright 2017 Sony/ATV Latin Music Publishing LLC/WB Music Corp/
Warner-Tamerlane Publishing Co/Dafons Songs/Sonic Panda Music.
Sony/ATV Music Publishing/Warner/Chappell North America Limited.
Reproduced by permission of Faber Music Limited.,

Alf Rights Reserved. international Copyright Secured.

Musik und Text: Mauricio Rengifo /

Luis Fonsi / Alejandro Rengifo / Andres Torres
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fight an-y-more, | don't real-ly, real-ly wan-na
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fake it no more,  play me like The Beat-les, ba-by, just let it be So come on put the blame on  me,—
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Say Something

Melodiestimme in Eb

Y
o= Titell

® Copyright 2018 Tennman Tunes/Danjahandz Muzik/

Reservoir Media Management Incorporated/Universal Music-Z Tunes LLC/
VB Rising Publishing/W B Music Corporation/Ole Red Cape Songs/
Kentucky Music Inc./Blue Nike Publishing/Songs of Volume Ventures. Ole (UK)/

Interpret: Justin Timberlake Feat. Chris Stapleton
Tempo: J=97
Tonart: E-Moll (Akkorde: G-Moll kiingend)

Peermusic (UK) Limited/Warner/Chappell North America Limited/
Universal Music Publishing MBG Limited/ Roba Music Verlag GmbH.
Reproduced by permission of Faber Music Limited.

All Rights Reserved. International Copyright Secured.

Musik und Text: Justin Timberlake / Timothy Mosley /
Floyd Hills / Christopher Stapleton / Larrance Dopson
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KatChi Melodiestimme in Eb

. . ® Copyright 2017 Sony/ATV Allegro/
lnterpret‘. Ofenbach vs. Nick Waterhouse Sentric Music Publishing Limited/Eartha's Gumbo Music.
Tempo: /=125 Sony/ATV Music Publishing/Sentric Music Limited.

Tonart: G-Dur (Akkorde: Bb-Dur klingend) All Rights Reserved. International Copyright Secured.
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Leon Bridges / Nick Waterhouse
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Titel13

Havana

Tempo: J=105 Camila Cabello Feat. Young Thuq Musik und Text: Pharrell Williams /

Tonart: A-Moll (Originaltonart: G-Moll) Brian Lee / Ali Tamposi / Andrew Wotman /
Louis Bell / Frank Dukes / Jeffery Williams / Camila Cabello /

Brittany Hazzard / Adam King Feeney / Brandon Perry
Arr.: Gerhard Kélbl
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CTM Publishing BV/Reservoir 416/ Reservair Media Management Incorporated/NyanKingMusic/Artist 101 Publishing Group/Songs From The Dong/Andrew Watt Music/EMI Pop Music Publishing/

People Over Planes/Sam Fam Beats/Milamoon Songs/Kobalt Music Services America Inc. Imagem Music GmbH, Berlin/Sony/ATV Music Publishing/Kobalt Music Publishing Limited/EMI Music Publishing Limited/
Warner/Chappell North America Limited/Roba Music Verlag GmbH/Copyright Gontrol. Reproduced by permission of Faber Music Limited. Al Rights Reserved. International Copyright Secured.

40 EH 3971 Top Charts 83 |HAGE]

WUSTAVERLAG




Tempo: J=105
Tonart: A-Moll (Originaltonart: G-Moll)

Havana

Camila Cabello Feat. Young Thug

Titel 13

Musik und Text: Pharrell Williams /
Brian Lee / Ali Tamposi / Andrew Wotman /
Louis Bell / Frank Dukes / Jeffery Williams / Camila Cabello /

Brittany Hazzard / Adam King Feeney / Brandon Perry

Arr.: Gerhard Kélbl
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Tempo: /= 64 Ed Sheeran Musik und Text:
Tonart: G-Dur (Originaltonart: Ab-Dur) Ed Sheeran
Arr.: Gerhard Kolbl
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Tempo: J= 89
Tonart: A-Moll (Originaltonart: B-Moll)

Despacito

Luis Fonsi Feat. Daddy Yankee

Musik und Text: Jason Boyd /
Justin Bieber / Erika Ender /
Luis Fonsi / Ramon Ayala / Marty Garton

Arr.: Gerhard Kéibl
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Tempo:}= 96
Tonart: C-Dur (Originaltonart)

Echame La Culpa

Luis Fonsi & Demi Lovato

e Titel 16

Musik und Text:

Mauricio Rengifo / Luis Fonsi /
Alejandro Rengifo / Andres Torres

Arr.: Gerhard Kolbl
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Say Something
.z . Musik und Text:
Tempo: J= 97 Justin Timberlake Feat. Chris Stapleton Justin Timberlake /
S i c- Timothy Mosley / Floyd Hills /
Tonart: A-Moll (Originaltonart: C-Molh Christopher Stapleton / Larrance Dopson
G Arr.: Gerhard Kélbl
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KatChi g%, Titel 18

Tempo: J= 125 Ofenbach vs. Nick Waterhouse Musik und Text:

Tonart: C-Dur (Originaltonart: B-Dur) Leon Bridges / Nick Waterhouse
Arr.: Gerhard Kolbl
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Alexander Espinosa

Let's Play Guitar - Band 1

Songhook und Gitarrenschule

Mit 2 CDs und DVD

DIN A4, 144 Seiten, Spiralbindung
ISBN 978-3-86626-158-7
Best.-Nr.: EH 3757

EUR 26,90

Inhalt:

American Pie Don McLean

As Tears Go By Rolling Stones

Baby Come Back The Equals

Bad Moon Rising Creedence Clearwater Revival
Breakfast At Tiffany's Deep Blue Something
Brown Eyed Girl Van Morrison
Father And Son Cat Stevens ;
Get Back The Beatles

Hang On Sloopy The McCoys

Horse With No Name America

House Of The Rising Sun The Animals
Hymn Barclay James Harvest

1Want To Hold Your Hand The Beatles
I'm A Believer The Monkees

Island In The Sun Weezer

Killing Me Softly The Fugees

Kiss Me Sixpence None The Richer
Knocking On Heaven's Door Bob Dylan
La Bamba Los Lobos

Lady In Black Uriah Heep

Losing My Religion REM.

Love Is Al Around The Troggs

Love Me Do The Beatles

Morning Has Broken Cat Stevens

Mrs. Robinson Simon & Garfunkel
Nobody’s Home Avrit Lavigne

One Of Us Joan Osbome

Redemption Song Bob Marley
NOCH NIE WAR GITARRE SPIELEN SO EINFACH Ring Of Fire Johnny Cash

Runaway Train Soul Asylum

Dieses prall gefiillte Songbook enthélt 40 weltbekannte Gitarrenklassiker, die jeder Anfanger ::I‘;::r:fi:;nlegaletif Cherry

ohne Vorkenntnisse schnell erlernen kann. Die wichtigsten Techniken der Begleitgitarre werden Warning Green Da:,)

im Verlauf des Songbooks anschaulich und leicht nachvollziehbar erklart. Let's Play Guitar eignet Welcome To Heartlight Kenny Loggins
sich ideal fiir Selbststudium, Unterricht oder als Songhook. | Whiskey In The Jar Thin Lizzy
Wonderwall Oasis

Die einzigartige Methode fiihrt dich in nur sieben Schritten und sieben Einfiihrungssongs zum Yellow Submarine The Beatles
You've Got To Hide Your Love Away The Beatles

ersten Gitarrenklassiker. Die ersten Akkordiibungen und Songs werden auf der Video-DVD c h
L “ s . . e Zombie The Cranberries
ausfiihrlich erklart und vorgespielt, damit du schnelle Fortschritte machst. Mit jedem Song 500 Miles Traditional
erweiterst du deine Kenntnisse. Zwischen den Liedern erwarten dich immer wieder kurze
Lemeinheiten; in denen du deine Fahigkeiten weiterentwickeln kannst.

RUSIEVERLAT

Das Songbook enthlt tolle Rockklassiker von Eric Clapton oder den Beatles, weltbekannte Lagerfeuerlieder von Simon & Garfunkel oder Bob Dylan und
aktuelle Popsongs von Eagle Eye Cherry und Joan Oshorne. Die Songs sind nach Schwierigkeit geordnet und passen sich deinen Fahigkeiten an. Alle
Lieder auf den CDs wurden speziell fiir das Buch mit Gitarre und Gesang aufwandig produziert. So kannst du gleich zur CD mitspielen. Da du alle Songs
in der Originaltonart lernst, kannst du auch zum Original mitspielen.

Alexander Espinosa

jahrgang 1965, vielseitiger Live- und Studiogitarrist mit diversen
CD-Produktionen und Versffentlichungen. Staatlich anerkannter
Gitarrenlehrer, Dozent und Padagoge, Songschreiber und Autor.
Er arbeitet fiir Rundfunk und Fernsehen und ist tétig fiir unzahlige
Kiinstler aus den verschiedensten Musikstilrichtungen. Er stand mit
Albert Hammond, Matthias Reim und Helene Fischer auf der Bihne
und ist Mitglied der Formation , Hotwire”. Der selbst bekennende
Rockfan und Fretind der Gypsy-Gitarre spielt seit 40 Jahren Gitarre
und ist seit iiber 25 Jahren Profi.

Der Let's Play Guitar Trailer auf YouTube: www.youtube.com/hagemusikverlag

MUSIKYERLAG




Havana

Camila Cabello Feat. Young Thug

Tonart: A-Moll, Kapodaster 5. Bund
{Originaltonart: G-Duy, Kapodaster 3.
Takt: 4/4, Tempo: o= 105

Akkorde

Titel O1

© Copyright 2017 EMI April Music Incorporated/Warner-Tamerlane Publishing Corporation/

More Water From Nazareth Publishing Inc./Maidmetal Music Limited/Monarch Entertainment/These Are Songs Of Pulse/
CTM Publishing BV/Reservoir 416/ Reservoir Media Management Incorporated/NyanKingMusic/

Artist 107 Publishing Group/Songs From The Dong/Andrew Watt Music/EMI Pop Music Publishing/

People Over Planes/Sam Fam Beats/Milamoon songs/Kobalt Music Services America Inc. Imagem Music GmbH, Berlin/
Sony/ATV Music Publishing/Kobalt Music Publishing Limited/EMi Music Publishing Limited/

3%“”“%) Warner/Chappell North America Limited/Roba Music Verlag GmbH/Copyright Control.
Reproduced by permission of Faber Music Limited. All Rights Reserved. International Copyright Secured.

Musik und Text: Pharrell Williams / Brian Lee / Ali Tamposi /

Andrew Wotman / Louis Bell / Frank Dukes / Jeffery Williams /

Camila Cabello / Brittany Hazzard / Adam King Feeney & Brandon Perry

Em C B7
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Intro

Strophe 1

Refrain 1

Bridge

EmC  |B7 'Em C '37
Hey!
Em C |B7 Em C |B7
Ha-lvana, ooh na-na.| Half of my heart is in Ha- | vana, ooh-na-na.
Em C |B7
He took me back to East At- | lanta, na-na-na.
Em C B7

Oh, but my heart is in Ha- | vana. There's somethin' 'bout his manners.

Em
Havana, ooh na-|na.

Oh, but my heart is in Ha-

Em

Jeffery, just gradu-

Em

Fresh out East At-

Em C

Bump on her

Em C

Hey, |was quickto

Em

Back it on me, shawty

B7

B7

B7
bumper like a traffic jam.

B7

C B7

cravin' on me, get to

EH 3971

vana. My heart is in Ha-

lanta with no manners, damn.

Em C B7
He I didn't walk up with that "how you doin'?" (When he came in the | room.)
Em C B7
He | said there's a lot of girls | can do with. (But | can't without | you.)
Em C B7
I''knew him forever in a minute. (That summer nightin [ June.)
Em c ’ B7
¢ And| papa says he got malo in him. He got me feelin' like
i Em C B7 Em C B7
. ooh-ooh-|ooh, I knew it when I met him, I loved him when || left him.
; Em C B7 Em
i Got me feelin' like | ooh-ooh- | ooh, and then | had to | tell him.
C B7 (Stopp)
I had to go, oh na-na-na-na-na.
Em C |B7 Em C |B7
Ha-lvana, ooh na-na.| Half of my heart is in Ha- | vana, ooh-na-na.
Em C |B7
He took me back to East At- | lanta, na-na-na.
Em C B7 Em

vana. Havana, ooh na- | na.

ated, fresh on campus, mmh.

pay that girl like Uncle Sam. ,

diggin' on me.
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B7
cakin’ on me, got the bacon on me.

Em C
She waited on me, shawty

B7
point blank, close range, that be.

Em C
This is history in the makin' on me,

B7
| was gettin' mula, man they feel me.

Em C
If it cost a million, that's me,

Em C
vana, ooh-na-na.

B7 B7

Half of my heartis in Ha-

Em C |B7
Janta, na-na-na.

Refrain 2 Em C
¢ Ha-|vana, ooh na-na.

He took me back to East At-

Em C
vana. My heart is in Ha-

B7
vana. Havana, ooh na-

Em
na.

Oh, but my heart is in Ha-

B7

Interlude Em C
na. Take me back, back, back like

¢ Ooh na-na, oh na-ha-

Em C B7
ooh na-na, oh na-na-|na. Take me back, back, back like

Em C B7
ooh na-na, oh na-na-|na. Take me back, back, back like

Em C B7
ooh na-na, oh na-na-|na. Take me back, back, back.

Em C B7'EmC

B7

B7
ooh. Take me back to my...

Em C
Ooh-ooh-

B7 \Em C
ooh. | Ooh-ooh-

Em C
vana, ooh-na-na.

Refrain 3 Em C B7

vana, ooh na-na.

B7
Half of my heart is in Ha-

Em C |B7
lanta, na-na-na.

Ha-

He took me back to East At-

Em C
vana. My heart is in Ha-

B7
vana. Havana, ooh na-

Em
na.

. Oh, but my heart is in Ha-

B7
na.

B7
na.

Em C
Oh na-na-

B7
na.

Em C

Ending Em C
Oh na-na-

Uh huh. Oh na-na-

Em C
back. Oh na-na-

Em
na.

B7
na. Havana, ooh na-

No, no, no, take me
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Perfect

Ed Sheeran © Copyright 2017 Sony/ATV Music Publishing.
Ali Rights Reserved. international Copyright Secured.

Tonart: G-Dur
{Originaltonart: Ab-Dur, Kapodaster 1. Bund)
Takt: 6/8, Tempo: . =64

Musik und Text: Ed Sheeran

Akkorde
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Picking Refrain
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Strophe 1 G G

love

c9
dive right in

D
lead,

Em7
me,

D(sus4)

| found a for darling, just and follow my

Em7
ful and sweet,

: G
well, [ found a | girl, | beauti-

9
knew you were the

D(sus4)
me.

¢ oh, I never someone waiting for

G
fellin

Em7
what it

Pre-Refrain 1 (Stopp)

we were just kids when we

c9 G D
give you time. But darling, just

: Em7 c9
: your heartislall | eyes you're

. 'Cause love, not knowing was,

G
kiss me

slow,

D(sus4) j

| will not up this

own, and in your holding mine,

Em7(C9
I'm ldancing in the

G
grass, we're

G
dark, with

D
listening to our

G

mess, | whispered
° |
perfect tonight.

D
you between my

Em7
favorite song,

D
underneath my

Em7
arms,

Refrain 1 (Stopp)
¢ Baby,

)
: barefoot on the

c9
said you looked a

G
you look

Em7
breath,

when you

c9
heard it, darling,

but you

Interlude G D/F#IEm7 D ’cg D (Abschlag)

Strophe 2

Em7 ’

woman, | stronger than | anyone | know,

c9
dreams, | hope that

Em7
more than just my

D
own.

Well, | found a

D
home,

she shares my someday I'll share her

G
lover,

c9
love, to carry

| found a to carry secrets,

to carry children of our
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Pre-Refrain 2

Refrain 2

Solo

Refrain 3

Ending
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We are still kids, but we're

be my girl, I'll

- (stopp)

. C9
¢ barefoot on the

. when |

(Stopp)

<

¢ | have

foin

G DfF#

G
soin

G
time,

Em7
gainst all

G
hold my

D

love, fighting a- odds,

D
darling, just

co
future

co
be al-

| know we'll right this hand,

Em7
be your

man, | see my in your eyes,

(&)
dancing in the

G
grass, we're

G
dress, looking so

G
you look

D
you between my

Em7
arms,

Em7
I'm

G
dark, with

D
listening to our

D

beautiful,

° |
perfect tonight.

Baby,

Em7
favorite song,

c9
saw you in that

co
serve this, darling,

Em7
don't de-

o [ o] e

c9
dancing in the

G

grass, we're
G * D
see, now | know |1 have met an

D
perfect,

G
dark, with

D
listening to our

D
you between my

G
arms,

Em7
I'm

Baby,

Em7
favorite song,

barefoot on the

o)
faith in what |

G
she looks

Em7?7
angel

c9
person, and

co
don't de-

D(sus4)
you look

G (Abschlag)

D (Abschlag) |

I serve this, perfect tonight.

Em7 D ‘cglo
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Klaus Jackle, Krzysztof Borkowski

Guitar Guitar

Die 100 schonsten Melodien von Klassik bis Pop
Fiir Gitarre - leicht bis mittelschwer arrangiert

KLAUS JACKLE - KRZYSTTOF BORKOWSKI Notenbuch, DIN A4, 208 Seiten, Spiralbindung
' ISBN 978-3-86626-398-7
Best.-Nr.: EH 3833
EUR 24,90

Notenbuch mit 2 CDs
[SBN 978-3-86626-428-1
Best-Nr: EH 4833 Inhalt:

EUR 34,90 Klassik: Barcarole ¢ Adagio Cantabile  Freude schoner

Gotterfunken e Der Frithling e Plaisir D'Amour e Tristesse
CD-Paket mit 2 CDs * Fiir Elise » Candlelight Waltz e Guten Abend, gut’ Nacht
ISBN 978-3-86626-429-8 * Abendsegen ¢ Andante » Die Moldau  Sinfonie Nr. 5 o
Best.-Nr.: CD 3833 Nocturne e Largo » Thema (Klavierkonzert Nr. 1) ¢ Kanon
EUR 16,90 in D-Dur « Romanze (Eine kleine Nachtmusik)  Morgen-

stimmung ® An der schonen blauen Donau * Gefangenen-
chor © Ave Maria ¢ Liebestraum Nr. 3 » O wie so trilgerisch
* Walzer e Thema (Schwanensee) o Largo » Solveigs Lied
* Hochzeitsmarsch » Traumerei

' — _ ’ Lieder aus aller Welt / Evergreens: Greensleeves

, . . , _ X ~ * Santa Lucia * Danny Boy ® Swanee River ¢ La Sorella

Die 100 schansten Melodien von Klassikbis fop~

3 A ] Glockchen o Taiga-Melodie ¢ Verwehter Glockenklang e

]UD MDS[ Beauuml Memmgs Hﬂm massm -I.[] FUU Schiafe, mein Prinzchen, schlaf ein » Stenka Rasin  Dark

? Eyes  Spanische Romanze » Malaguefia  Recuerdos de

la Alhambra  Asturias ® Summertime » Guantanamera

¢ El Condor Pasa ® Manha da Carnaval * Aura Lee

Dolannes Melodie » O Mia Bella Napoli » O Sole Mio »

FOR GUITAR ~ EASY TO INTERMEDIATE ARRANGED Mack The Knife » My Way » La Paloma » Minor Swing e
Scarborough Fair « Zum Geburtstag viel Gliick

FUR GITARRE -~ LEIGHT BIS MITTELSCHWER ARRANGIERT

Pop / Rock Hits: Every Breath You Take ¢ Knockin’ On
Heaven's Door ¢ One Moment InTime » Yellow Submarine
* Yesterday  Let It Be ¢ Ain't No Sunshine » No Woman,

| No Cry » Uber den Wolken © House Of The Rising Sun »
Diese Sammlung der 100 schonsten und beliebtesten Melodien aus Klassik, Liedern aus aller Are You Lonesome Tonight » Summer Of 69 » As Tears
Welt; Evergreens, Pop-/Rock-Hits und Filmmusik ist absolut einmalig. Sie enthalt wundervolle | GoBy = Lambada » Fallen Leaves « Bridge Over Troubled
klassische Werke von Mozart, Beethoven, Bach uvm., weltbekannte Lieder von z.B. Django Water « Streets Of Landon « Volare (orig. ,Nel Blu Di Pinto
Reinhardt, Francisco Tarrega, Isaac Albéniz, tolle Pop- und Rock-Klassiker von Eric Clapton, DFBlu") ¢ Samba Pa T » Hotl Calfornia  Wake Me Up

= v . . . ; When September Ends » Tears In Heaven  Behind Biue
S?n& na oder den Beatles und legendére Film- und Musical-Hits aus Der Pate, Evita oder Eyes » Shoot The Moon » Nights InWhite Satin » AWhiter
Gladiator,

Shade Of Pale * River Flows In You * Without You ¢ Some-
i thin" Stupid » Nothing Else Matters o Is There Anybody
Die Autoren Klaus Jackle und Krzysztof Borkowski verstehen es meisterhaft, weltbekannte | OutThere? » Why Worry « Losing My Religion
Melodien originalgetreu, einfach spielbar. und trotzdem abwechslungsreich fiir die Gitarre zu !
arrangieren. Die leichten bis mittelschweren Stiicke sind sowoh! fiir das Selbststudium als
auch fir den klassischen Gitarrenunterricht bestens geeignet. Aufgrund ihrer Qualitat und des
Umfangs bietet die Auswahl Fingerpicking-Spielern und klassischen Gitarristen gleichermaBen
viel SpielspaB.

Film / Musical: Don't Cry For Me Argentina » Moon River
* AsTime Goes By ¢ Gladiator » The Pink Panther ¢ Speak
Softly Love

Im Gitarrenunterricht bietet Guitar Guitar eine willkommene Abwechslung und zusatzliche Motivation, denn viele Stiicke sind bekannt und beliebt,
jedoch selten in der herkémmlichen Gitarrenliteratur zu finden. Geiibte Spieler finden in Guitar Guitar eine Fillle an tollen Spielstiicken fiir jede
Gelegenheit. Damit gehért das Buch in die Notenbibliothek jedes Gitarristen und ist so ein jahrelanger Begleiter. Neben der klassischen Notation sind
die Stiicke auch in Tabulaturschreibweise angegeben,

Auch mit 2 CDs oder als CD-Paket erhéltlich: Alle 100 Stiicke aus Guitar Guitar wurden originalgetreu nach den Noten von Klaus Jackle live
eingespielt. Die CDs empfehlen sich als Lernhilfe zum Uben oder zum Anhéren.

Guitar Guiter - Die 100 sohiinsten &!e?odkn von Klasstk bis Pop 7L 4
] LUl
GUITAR

Behind Blue Eyes
L Bt

el etdden pipnall
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Despacito

Luis Fonsi Feat. Daddy Yankee

Tonart: A-Moll

(Originaltonart: B-Moll, Kapodaster 2. Bund)

Talkt: 4/4, Tempo: - = 89

Akkorde

~ Titel 03

© Copyright 2017 Hitco South/Sony/ATV Latin Music Publishing LLc/
Poo B Z Publishing incorporated /Universal Music Corporation/Bieber Time Publishing/

Sony/ATV Rhythm/Excelender Songs/Cangris Publishing/Dafons Songs/These Are Pulse Songs/Music Of
Underbyte Inc. Famous Music/Sony/ATV Music Publishing/BMG Rights Management (US) LLC/

imagem Music /Universal/MCA Music Limited /EMI Music Publishing Limited.

All Rights Reserved. international Copyright Secured.

Musik und Text: Jason Boyd / Justin Bieber /
Erika Ender / Luis Fonsi / Ramon Ayala / Marty Garton

Am

e

o0

T

L

Tabulatur

Intro
Am

i

BRI

|

Vil

-5 8—-7—5—4-5 - 5—7—8—10-12—8—12—8——12 8 5
Ql 4 35" 5= $9—7—S5
|} 7
B4
Hinweis: Um die Solo-Gitarre im Intro zum Original spielen zu kénnen,
greife die Téne einfach 2 Blinde héher.
Picking
Am F C
0—r—0 0 0 1 1 1 1 0—10 0——0 3 3 3 3
. 1 1 1 1 1 1 1 1 1 1 1 1 0——0—0—1—0—
2 2 2 2 2 2 2 2 0 0 0—1—0 0 0—1—0—1—0
%1—0 0 0 el 3——3—3—3 |
=
p a
'm
i
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Intro

Strophe 1

Refrain 1

Rap

.Am

§Am

¢ ven, prueba de mi

F
oh, oh no, oh

C
no oh.

Am (Gitarre Solo) Am (Picking)

DY,

' ’ Ay, Fonsi,

G
diridiridiriridi, Daddy, go.

Hey-yeah,

G
hoy, DY,

G
voy.

F
randote,

C
tengo que bailar contigo

C
muéstrame el camino que yo

Am
Si, sabes que ya llevo un rato mi-

Am F
Vi que tu mirada ya estaba lla- | mandome,

Am F
Oh, tu, td eres el iman y yo soy el me-| tal, me voy acercando y voy armando el

G
pulso, oh yeah.

F
mal, todos mis sentidos van pidiendo

C
plan,

solo con pensarlo, se acelera el

Am
Ya, ya me estas gustando mas de lo nor-

G
puro.

C
mas,

esto hay que tomarlo sin ningtin a-

F
cito, deja que te diga cosas al

G
migo.

F
cito, firmar las paredes de tu

G
scrito.

Am
cito, quiero respirar tu cuello despa-

N.C.
Despa-

o
ido, para que te acuerdes si no estas con-

Am
cito, quiero desnudarte a besos despa-

0..
N.C.
Despa-

C
rinto y hacer de tu cuerpo todo un manu-

F
ritmo,

G
ritos,

labe-

Quiero ver bailar tu pelo, quiero ser tu

C
boca tus lugares favo-

F
ligro,

que le ensefies a mi

déjame sobrepasar tus zonas de pe-

C
gritos y que olvides tu ape-

G
llido.

hasta provocar tus

Am
damelo, yo sé que estas pensandolo,

N.C.
Si te pido un beso, ven,

F
tandolo, mami, esto es dando y dandolo.

llevo tiempo inten-

C
corazén conmigo te hace bambam,

G
beba esta buscando de mi bambam,

Am
boca para ver cdmo te sabe,

F
ver cuanto amor a ti te cabe,

Sabes que tu

sabes que esa

quiero, quiero, quiero

C G N.C.
prisa, yo me quiero dar el viaje, empezamos | lento, después salvaje.

yo no tengo
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Pre-Refrain

Refrain 2

Interfude

Ending
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. 4 Despa-

F
gando, poquito a poquito, cuando

G N.C.
licia con delicadeza.

F
gando, poquito a poquito,

G N.C.
tarlo aqui tengo la pieza, oye.

Am
sito, suave, suavecito, nas vamos pe-

Pasito a pa-

o
besas con esa destreza, creo que eres ma-

Am
sito, suave, suavecito, nos vamos pe-

C
lleza es un rompecabezas, pero pa' mon-

tl me

Pasito a pa-

y es que esa be-

2 F

cito, deja que te diga cosas al

4 Am
4 cito, quiero respirar tu cuello despa-

G

migo.

F

cito, firmar las paredes de tu

G
scrito.

C
ido, para que te acuerdes si no estas con-

Am
cito, quiero desnudarte a besos despa-

o..
N.C.
Despa-

C
rinto y hacer de tu cuerpo todo un manu-

F
ritmo,

G
ritos,

labe-

Am
Quiero ver bailar tu pelo, quiero ser tu

C
boca tus lugares favo-

F
ligro,

que le ensefies a mi

Am
déjame sobrepasar tus zonas de pe-

C
gritos y que olvides tu ape-

G
llido.

hasta provocar tus

N.C.
Desp-

F
Rico,

Am
acito, vamo' a hacerlo en una playa en Puerto

C G
dito!" para que mi sello se quede con- | tigo.

hasta que las olas griten "jay, ben-

F
gando, poquito a poquito,

Am
sito, suave, suavecito, nos vamos pe-

C G
boca tus lugares favo- | ritos.

Pasito a pa-

que le ensefies a mi

Am
sito, suave, suavecito, nos vamos pe-

C G
gritos y que olvides tu ape-llido. Despa-

F
gando, poquito a poquito,

Am
cito.

Pasito a pa-

hasta provocar tus

EH 3971
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Echame La Culpa

Luis Fonsi & Demi Lovato

Tonart: C-Dur (Og‘igén&immm
Talct: 4/4, Tempo: . = 96

_ . Titel 04

© Copyright 2017 Sony/ATV Latin Music Publishing LLC/WB Music Corp/
Warner-Tamerlane Publishing Co/Dafons Songs/Sonic Panda Music,
Sony/ATV Music Publishing/Warner/Chappell North America Limited.
Reproduced by permission of Faber Music Limited.

All Rights Reserved. International Copyright Secured.

Musik und Text: Mauricio Rengifo / Luis Fonsi /
Alejandro Rengifo / Andres Torres

Akkorde
F C G Am
L2 I ©
L2 A2,
X I © &)
X X '3 %

Hinweis: Am wird nur mit ein oder zwei Abschlidgen gespielt.

Begleit-Rhythmus

F
Hey Fonsi? Oh no. ;Qué pasa Demi?

Intro

Strophe 1 Am (Abschlag)

ahi. Tengo en esta historia algo que confe-
C

pa-
Am (2 Abschldge)

que el malo soy
G

y es que no quisiera estar en tu lugar

Refrain 1 F

No eres tU, no eres tU, no eres tu, soy
C

no te quiero hacer suf-

Am (2 Abschldge)
No eres td, no eres td, no eres tu, soy

C

F

no te quiero hacer suf-

88 EH 3971

sé y aungue duela tanto tengo que aceptar

F
sar, ya entendi muy bien que fue lo que

yo. No me conociste nunca de ver-

porque tu error sélo fue conocer-

YO, SOy yo,

rir, es mejor olvidar y dejarlo a-

rir, es mejor olvidar y dejarlo a-

i “ney ean,
Hm,| heyyeah,

G
que tu no eres la mala,

F C
dad, ya se fue la magia que te enamo- |6

Am (Abschlag)
me.

G
si, asi. Echame la culpa.

YO, SOy YO,

G
si, asi. Echame la culpa.

Top Charts 83 |HAGE]

:::::::::::




Strophe 2

Refrain 2

Interlude

Strophe 3

Refrain 3

Ending

<

Am (2 Abschldge)

Am (2 Abschldige)

Am (2 Abschldge)

F
fight anymore,

Am (2 Abschldge)
O.K.,, 1 don't really, really wanna

C
fake it no more,

G
just let it be.

Am (2 Abschldge)
me, yeah.

| don't really, really wanna

play me like The Beatles, baby,

So come on put the blame on

F
fight anymore,

C
fake it no

I don't really, really wanna

| don't really, really wanna

G Am (Abschlag)
just let it be. So come on put the blame onime.

more, play me like The Beatles, baby,

F
YO, SOY YO, ...

No eres tU, no eres tu, no eres tu, soy

F
solamente te falta un beso,

G
ti. Echame la culpa.

Am (2 Abschldge)
Solamente te falta un beso,

ese beso que siempre te prome-

F
solamente te falta un beso,

G
ti. Echame la culpa.

Solamente te falta un beso,

C
ese beso que siempre te prome-

F
fight anymore, ...

N.C.
0.K, I don't really, really wanna

F
YO, SOY YO, ...

No eres tu, no eres tU, no eres tu, soy

F
solamente te falta un beso,

G
ti. Echame la culpa.

Solamente te falta un beso,

C
ese beso que siempre te prome-

F
solamente te falta un beso,

G Am (Abschlag)
ti. Echame la culpa.

Solamente te falta un beso,

ese beso que siempre te prome-
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Daniel Schusterbauer

Let's Play Ukulele

Songhook und Ukulelenschule
Mit 2 CDs und DVD

Best.-Nr.; EH 3857

LASSIKER
‘r(\“m UKULELE

ohne Vorkenntnisse spielen!

NOCH NIE WAR UKULELE SPIELEN SO EINFACH

Let's Play Ukulele ist Ukulelenschule. und Songbook ‘in einem. Es enthilt 40 Pop- und
Rocksongs, die jeder Anfanger ohne Vorkenntnisse schnell erlernen kann. Die Songs sind
nach Schwierigkeit geordnet und passen sich deinen Fahigkeiten an. Kurze Lerneinheiten
zwischen den Songs erweitern deine Kenntnisse und erkldren dir die wichtigsten Techniken
des Ukulelenspiels.

Einsteiger lernen in nur 7 Schritten und 10 Einfiihrungssongs die wichtigsten Grundtechniken.
Auf der Video-DVD werden diese genau gezeigt und vorgespielt. Fortgeschrittene kénnen
das Buch als Songbook nutzen und lernen dabei Spezialtechniken wie Fingerpicking, Slap,
Flamenco-Roll, Palm Mute uvm. kennen.

Selbststudium, Unterricht oder als Songbook.

Neben "Over The Rainbow" von Israel Kamakawiwo'ole, dem Ukulelenklassiker schlechthin, und Popsongs wie 'Faith' von George Michael, findest du
tolle Rockklassiker von den Rolling Stones, den Beatles, Johnny Cash und vielen mehr. Dass man auf der Ukulele auch richtige Rock-Riffs.spielen kann,
beweisen Songs wie "Born To Be Wild" oder "Summer Of 69". So lernst du nicht nur das Ukulelenspiel, sondern hast von Anfang an ein tolles und

TiPF

Songbook und Ukulelenschule mit 2 CDs und:DVD
DIN A4, 172 Seiten, Spiralbindung
ISBN 978-3-86626-306-2

Inhalt:

A Hard Day's Night The Beatles

All This Time Maria Mena

Aloha Oe Freddy Quinn

As Tears Go By Rolling Stones

Bad Moon Rising Creedence Clearwater Revival
Born To Be Wild Steppenwolf

Cotton Fields Creedence Clearwater Revival
Faith George Michael

Father And Son Cat Stevens

Flying Nice Little Penguins

Guantanamera Traditional

Hit The Road, Jack Ray Charles

House Of The Rising Sun The Animals

1 Follow Rivers Triggerfinger

I Want To Hold Your Hand The Beatles
Kiss Me Sixpence None The Richer
Knockin' On Heaven's Door Bob Dylan
La Bamba Los Lobos

Lemon Tree Fools Garden

Lola The Kinks

Losing My Religion R.EM.

Love Me Do The Beatles

Matilda Harry Belafonte

Morning Has Broken Cat Stevens

Mrs. Robinson Simon & Garfunkel

Over The Rainbow Israel 12" Kamakawiwo'ole
Redemption Song Bob Marley

Ring Of Fire Johnny Cash

Runaway Train Soul Asylum

Scarborough Fair Simon & Garfunkel

Something Stupid Robbie Williams & Nicole Kidman

Summer Of ‘69 Bryan Adams

The Joker Steve Miller Band

Venus Shocking Blue

Volare Gypsy Kings

Where Did You Sleep Last Night Nirvana
Whiskey In The Jar Thin Lizzy

Y.M.C.A. Village People

Yellow Submarine The Beatles

500 Miles Traditional

Die zwei mitgelieferten CDs enthalten alle Ubungen und Songs und wurden speziell fiir dieses Buch mit Ukulelenbegleitung und Gesang aufwendig
produziert. So kann man sofort mitiiben und mitspielen. Die meisten Songs lernst du in der Originaltonart. Let's Play Ukulele eignet sich ideal fiir

abwechslungsreiches Repertoire, das viel SpaB beim Spielen und Zuhdren macht. Darum geht's ja bei der Ukulele!

SO BEWERTEN MUSIKER ,LET'S PLAY UKULELE"

»Ich habe mir das Buch als Songbuch angeschafft und bin erstaunt, was ich zwischen den Songs noch alles dazy gelemnt habe. In dem

CDs sind gut zum dazu spielen. Macht richtig SpaB! "

HAGE,

MUSIKVERLAG

Buch stecken hilfreiche Ubungen zum Zupfen und Abdémpfen... Die Lesharkeit der Seiten ist ideal. Die Aufnahmen der Songs auf den




Say Something

. Titel 05

H H . i © Copyright 2018 Tennman Tunes/Danjahandz Muzik/Reservoir Media Management Incorporated/
Justin Timberlake Feat. Chris Stapleton Universal Music-Z Tunes LLC/VB Rising Publishing/W B Music Corporation/Ole Red Cape Songs/

Kentucky Music Inc./Blue Nike Publishing/Songs of Volume Ventures.

Ole {UK)/Peermusic (UK) Limited/Warner/Chappell North America Limited/
Universal Music Publishing MBG Limited/ Roba Music Verlag GmbH.
Reproduced by permission of Faber Music Limited.All Rights Reserved.

Tonart: A-Moll
{Originaltonart: C-Moll, Kapodaster 3. Bund)
Talct: 4/4, Tempo: - = 97

International Copyright Secured.

Musik und Text: Justin Timberlake / Timothy Mosley /
Floyd Hills / Christopher Stapleton / Larrance Dopson

Akkorde
Am C G
4
@
3
2 12,
3 12
b X €
D FMaj7 G/B
12 4]
©
L1 124
i 3
X XI G
X X X
Begleit-Rhythmus
A n m oV Vo M vV o™ MV
:éy /; / ,/ / / ,/ / / / ,/ / /
Q) L
1 e + e 2 e + e 3 e + e e + e

Tipp: Der Rhythmus wird im Intro, Strophe 1 und Ending
mit der Anschlagshand gemuted (abgeddampft) gespielt.

Hinweis: Bei den Takten mit 2 Akkorden, FMaj7 - G und Am - G/B,

werden die G-Akkorde erst auf der vierten Zadhlzeit gewechselt.
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Intro

Strophe 1

Pre-Refrain 1

Refrain 1

Strophe 2

Pre-Refrain 2

92

Refrain 2

Maybe I'm looking for | something | can't have.
Maybe I'm looking for | something | can't have.
Maybe I'm looking for | something | can't have.

Maybe I'm looking for | something | can't have.

Am‘C lG ‘D ’Am‘c ]G ‘D ’

Am}c G |D Am |c 1G ‘D
: Mh, I mh!1Yeah, al- [ right! | Uh!
Am C G D
Everyone | knows all about| my direction. | And in my | heart somewhere
Am C
Iwanna | go there, still | don't | go there.
G D
Everybody says: | "Say something, say something, | say something,
5 Am
¢ then say something, | say something, then say something!"
G D
[don'twanna get| caughtup intheirhythm of it.
Am C G D
But | can't| help myself, no | can't | help myself, no, no.| Caught up in the | middle of it.
Am C G D
No | can'tl help myself, no | can't | help myself, no, no, | no. Caught up in the | rhythm of it.
Am C
i Maybe I'm looking for | something I can't have.
G D
Maybe I'm looking for | something | can't have.
Am C G D
Everyone | knows all about | my transgressions.| Still in my | heart somewhere
: N.C. Am C
. there'si melody and | harmony for [ you and me to- I night. Oh!| | hear them | call my name.
G D
i Everybody says: | 'Say something, say something, | say something, then say something,
 Am 'c G D
¢ say something, then say something!' || don't wanna get | caught up in the | rhythm of it.
Am C G D
But | can't| help myself, no I can't| help myself, no, no. | Caught up in the | middle of it.
Am C G D
No | can't| help myself, no | can't | help myself, no, no, I no. Caught up in the | rhythm of it.

Am C

G D

Am C

G D
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Bridge | Am # C G D } FMaj7 G ‘
: Sometimes the | greatest way to say something| is to say nothing at all.
. Am G/B c G ‘ FMaj7 G 1
Sometimes the | greatest way to say something| is to say nothing at all.
. Am G/B C G (Abschlag)
: Sometimes the | greatest way to say something| is to say nothing...
Refrain 3 Am C G D
But I can't| help myself, no | can't | help myself, no, no. | Caught up in the | middle of it.
Am C G D
No | can't| help myself, no | can't| help myself, no, no, | no. Caught up in the | rhythm of it.
Am C
Maybe I'm looking for | something | can't have.
G D
Maybe I'm looking for | something | can't have.
FMaj7 G ‘ Am
Maybe I'm looking for | something I can't have.
G/B c G (Abschlag) ’
Maybe I'm looking for | something [ can't have.
Ending | Am|C G D '
Sometimes the | greatest way to say something| is to say nothing at all.
Am|c G D !
Sometimes the | greatest way to say something| is to say nothing at all.
. Am|C G D
: Sometimes the | greatest way to say something | is to say nothing.

uuuuuuuuuuu
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Katchi

Ofenbach & Nick Waterhouse © Copyright 2017 Sony/ATV Allegro/Sentric Music Publishing Limited/

Eartha’s Gumbo Music. Sony/ATV Music Publishing/Sentric Music Limited.

Tonart: B-Dur. T Bund tiefer gﬁ‘@if@ﬂ All Rights Reserved. International Copyright Secured.
H , : 2hre

{Originaltonart: C-Dur) Musik und Text: Leon Bridges / Nick Waterhouse

Takt: 4/4, Tempo: 4s=125

Akkorde
Csf . Bb G Gb F
o 0 /o o
12 e 12 2 @
O 14, O 4 4
O E © 3 © ©
@ @
Begleit-Rhythmus
c Bb c Bb
> > > > > >
A M m V. om vV om v V BV om VoM
#\iy N, // // // // // f/ // // // f/ fl
Y,
1 2 + 3 + 4 + L ) + 4 4+
tief hoch t t h t t h h t t h h t
Break und Ending
G Gb Hinweis: Achte beim Hauptrhythmus auf die

Aufteilung der Anschldge in tief und hoch:

Bei ,tief” spielst du auf den tiefen Saiten (E, A & D)
— deiner Gitarre, bei, hoch” die hohen Saiten (G, B & E).
Die hohen Anschldage werden zusétzlich betont.

A PMRARAAARAA
#\iyl_ /I f/ fl // // // f/ f/
o

+ 2

/,,~/

NE

- XN |ITR ™

3 + 4

+

Intro . G Gb |F (Stopp)

(2x)

Doo wopa doo wop, | shoopi doobi doo wopa.

Thema | C Bb c Bb

¢ Doo wopa doo wop, | shoopi doobi doo wopa.
C Bb C Bb
doo wopa doo wop, | shoopi doobi...
Refrain 1 (2x) C Bb ] CB |C Bb 'c Bb

She give me | Katchi, all nightilong.
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Strophe 1

Refrain 2 (2x)

Break

Thema (4x)

Strophe 2

Refrain 3 (2x)

Break

interlude

Thema

(3x)

Ending

sssssssssss

S Bb

C Bb
. Well, well, well, it's been [ such a long day,
L C Bb C Bb

e Bb

« Bb
C Bb

: Isaid,

e Bb

- Gm[C Gm ‘c Gm,C Gm ’c

I'm kinda tired, bring your

C Bb
my body sore,

soothing arms my way,

C Bb
don't stop, honey, you

N.C.
know that | want more.

my back is achin' and

; C Bb[c Bb C Bblc Bb
i She give me | Katchi, all night ! long.
G Gb{F(Stopp) }
s D-D-D-D-D-D-D-
C Bb

Doo wopa doo wop, | shoopi doobi doo wopa.

C Bb
he had such a beat

C Bb
get those eyes?"

C Bb
look on his face

C Bb
to Leon's place,

I went on down

C Bb
"Hey man, where, where'd you

N.C.
He met a girl that

could hypnotize.

| C Bb‘C Bb |c Bb[c Bb
i She give me | Katchi, all night|long.

G GblF(Stopp) ,

Alright!
C Bb,C Bb ‘c Bb’C Bb
: D-D-D-
3 C Bb[C Bb C Bb {c
i She give me | Katchi, she give me | Katchi, well, well,
© N.C. C Bb C Bb
. she give me |Katchi. ..doo wop, | shoopi doobi doo wopa.
C Bb

Doo wopa doo wop, | shoopi doobi doo wopa.

G GblF(Stopp) ’

Alright!
D-D-D D-D-D-1D

Gm,C Gm ’c GmlC Gm [c ‘
D-D-D D-D-D- | D.
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Alle 1:2 Monate landen die 6 besten und erfolgreichsten Popsongs aus den aktuellen
Charts direkt in diesem Heft. Da ist filr jeden etwas dabei! Diese Auswahl an Noten
fiir verschiedene Instrumente ist einmalig.

Neben den tollen Arrangements fiir Klavier und Keyboard gibt es auch
Melodiestimmen in Bb und Eb fiir Bldser. Fiir-Gitarristen gibt es alle Songs im
Heft auch ohne Noten! Mit Songtexten, Akkord-Diagrammen, Schlagmustern und
Pickings kannst du sofort und einfach loslegen. Auch transponierte Songs kann man
mit einem Kapodaster in der Original-Tonart begleiten.

 Alle Titel sind auf der beiliegenden CD als professionelles Playback enthalten und
eignen sich hervorragend zum Mitsingen oder Mitspielen. Zusatzlich wurden alle
Klavierarrangements von Gerhard K&lbl am Piano live eingespielt.

Notenbuch mit Playback CD
EUR 14,90

Notenbuch mit Playback €D
+ Midifiles in GMIXG/XF (USB-Stick)
EUR 39,90

MUSIKVERLAG

teingen
m Mitsinge
:'der M‘\\sme\e

Verpasse keine Ausgabe!
e Frage deinen Handler nach dem
HAGE Top Charts-Abo!

o Du kannst das Heft bei deinem Handler abholen oder
mit ihm vereinbaren, dass er es dir nach Hause
schicken soll.

For You (Fifly Shades Free
LITTIET Nico Santos




